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I I 
a
nd the boy 
w
o
uld 
m
o
v
e 
a
w
ay, perhaps 
leaving 
his happiness behind. 
The 
"bold lover" 
is 
addressed 
in 
the 
sa
m
e
 
m
a
n
n
e
r. 
Though he w
ill n
e
v
e
r be 
élble to kiss his love, he w
ill alw
ays have 
tce 
thrill 
of 
a
nticipation; 
she 
w
ill 
n
e
v
e
r 
grow
 
old 
o
r lose her beauty; 
they 
w
ill 
alw
ays be 
together, 
a
nd he 
w
ill 
alw
ays 
love her. 
Such is 
n
ot true 
of life. 
H
e 
se
e
s 
the leafy trees 
a
nd 
re
alizes 
that they 
w
ill be forever in their glory, 
for 
spring 
w
ill 
n
e
v
e
r depart, 
a
nd 
w
inter 
w
ill be forever in the future. 
The sc
e
n
e
 
described in the fourth stanza is 
a pastor-
al 
picture 
oí 
a 
religious 
sacrifice. 
A
 
heifer 
is 
being 
led 
by 
priests 
to 
the 
"green 
altar" 
w
hile 
m
a
ny people follow
 
the procession. 
To 
co
n
clude 
the 
poem
,
 
K
eats 
c
o
n
-
c
e
ntrates 
th
e 
substance 
of 
the 
im
plied 
c
o
m
parison 
inherent 
w
ithin 
the 
w
hole 
into the last five lines. 
H
e u
ses 
a great 
deal 
of 
selectivity 
in 
choosing 
pictori:ll 
im
ages, 
a
nd the re
sult is 
a 
u
nified w
hole-
m
ellow
, graceful beauty. 
W
here 
K
p" t~_ 
11"""-
'
.ha. 
.
 "
'-
"r. -w"t~l1 
"lLS 
thought-provoking 
figures 
as 
the 
so
u
rce 
of 
m
otivatio
n
 for 
developing 
his 
them
e, 
the situation stim
ulating the 
m
o
v
e
m
e
nt in 
"A
m
ong School C
hildren" is 
the 
a
uthor's 
visit 
to 
a 
school 
ro
o
m
, 
w
here 
the 
chil-
dren's 
eyes 
"In 
m
o
m
e
ntary 
w
o
nder 
sta re
 
upon 
A
 sixty-year-old sm
iling public m
a
n
." 
The 
sc
e
n
e
 provokes 
a 
c
o
ntem
plative 
m
o
od, 
a
nd the m
a
n
 dream
s 
"of a L
edaean 
body" (referring to Leda, 
the 
m
other 
of 
H
elen of T
roy), his love, a
nd the tim
e the 
tale 
of 
childhood 
"tragedy" 
drew
 
them
 
together 
in 
"youthful 
sym
pathy." 
The 
children in 
the 
ro
o
m
 
m
ake him
 
w
o
nder 
w
hat 
she looked like 
at that 
age. 
T
hen 
he 
se
e
s her 
"
a
s 
a 
living 
child," 
a
nd 
a
s 
she looks 
today, 
old-"hollow
 
of 
cheek
."
 
T
he 
three 
stanzas 
show
 
the 
relationship 
of 
youth 
to 
m
aturity 
a
nd 
m
aturity 
to 
age, 
a
nd 
follow
 
n
aturally 
the 
sequence 
of 
the thought 
of 
a 
person in 
a 
re
v
e
rie
.
 
From
 the 
specific he proceeds to 
the 
general 
a
nd 
w
o
nders 
w
h
at 
m
other 
w
o
uld 
thinlc 
of her 
so
n
 at 
sixty years 
of 
age 
a
s 
"
c
o
m
pensation for the pangs of his birth," 
a
nd 
the 
"
u
n
c
e
rtainty" 
of 
his life's 
ro
ad
.
 
Plato, A
ristotle, 
a
nd Pythogoras 
w
e
re
 
old 
m
e
n
, 
"sc
a
re
c
ro
w
s
."
 
M
others' im
ages 
o
r 
ideals 
a
re
 
seldom
 fulfilled by their 
so
n
s, 
for 
at the height 
of 
their 
w
isdom
 
a
nd 
at 
the 
peak 
of 
their 
su
ccess 
they 
a
re
 
old 
a
nd n
o
 longer possess the beauty of youth. 
The se
v
e
nth stanza 
e
xpresses the idea 
that 
both 
n
u
n
s 
a
nd 
m
others 
w
o
rship 
im
ages, but the 
m
a
rble 
a
nd bronze 
o
n
e
s 
re
v
e
aled in the light 
of the 
n
u
n
s' 
c
a
ndle
s 
a
re
 
n
ot 
the 
sa
m
e
 
a
s 
the im
ages, 
ideals
,
 
w
hich haunt the 
m
inds 
of 
m
e
n
 
a
nd 
m
o
ck 
hum
anity beca u
se
 
of 
the inability 
to 
at
-
tain 
ideals. 
The them
e becom
es 
m
o
re
 
obvious in 
the last 
stanza 
w
hen the poet 
show
s that 
w
here there is c
o
m
plete harm
ony the 
re
al 
a
nd 
ideal 
a
re
 
o
n
e
-"O
 
chestnut 
tree, 
great 
ro
oted blossom
er, A
re you the leaf, 
the 
blossom
 
o
r 
the 
bole?"-and 
c
alls 
attention to the m
o
v
e
m
e
nt a
nd e
xpressions 
of 
a 
dancer, 
w
hich 
becom
e 
so
 
m
u
ch 
a 
part of the dance that it is im
possible to 
tell 
the 
a
ctuality (the dancer) 
a
nd 
thc 
im
age (the 
dance) 
aparto 
The poem
s 
a
re
 
m
u
ch 
alilce 
in 
their 
u
se
 
of 
classical 
language 
a
nd 
subdued 
rhythm
, 
w
hich 
a
re
 
in 
both 
appropriatc 
fol' 
the 
them
e 
a
nd 
m
ethod 
of 
develop-
m
e
nt. 
K
eats is 
clear in the pattern he 
u
se
s for developm
ent
,
 
w
hile Y
eats lea v
e
s 
m
o
re
 to 
the im
agination 
of the 
re
ader. 
-
2
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-
, 
